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T: Morning. My name’s Anthony Tom. I come from the Te-Moak Western Shoshone band. 

I live out in South Fork. Back then it was known as “Lee,” the Lee community. But yeah, 

I was raised out there since I was a little kid. My dad and mom, they got assignment out 

there in, what—1948, I believe. And that’s the year I was born. So we had that 

assignment out there all these years, and I lived there. I don’t remember for sure, I think 

they lived in Elko way back then, and then they moved out here. We weren’t, they 

weren’t the original South Fork assignees, I don’t know what they call them. Anyway, 

they didn’t have assignment out there. They got, it was little later after that. When they 

got their assignment, and we’ve been there ever since. We’re still there today. My mom 

and dad, they’re both gone now, but, yeah. Been out there as a little kid. And back in 

those days, South Fork was more like a country community, you know? Like, it was—I 

remember going from, there was no road by our house. There was no road. We had to get 

our wagon and horses and go up to my grandma’s house to get our car, then we’d come 

in to Elko. I remember that, riding on back of the wagon. Makes it sound like a long time 

ago. [Laughter] But, yeah. And to go visit people around there, yeah, we’d be traveling 

on wagons to go visit to houses and whatnot, because there was that much road out there 

back then. And actually, back in those days, South Fork was a really nice, peaceful 

community. The people were, you know, they worked together back in those days. 

Because there was no—you had to. Because there wasn’t the money, the job like it is 

now. Even the government money wasn’t there, the 638 contracts or whatnot. It wasn’t 

there. And so they kind of depended on each other to live out there, putting up our hay. I 

remember we used to help each other put up our hay in summertime. Cattle. Everything 
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was all done together. I remember going out in the mountains to gather the cattle in the 

falltime. Everybody was together. Everybody went out and got their cattle. And the 

wives, the ladies, they’d all come out with food, to meet us out there and we’d have a big 

old lunch. You know, coming back, bringing our cattle back. I remember those days. 

Those were pretty cool days. Even what they call Association Field. That’s where all the 

people got together, and they had a big feed, down right near where the administration 

building is now. They had a big feed there, and we’d all get together and put up the hay. 

And it would take about day or so to put the hay up. But I remember those days. We 

don’t do that no more. That’s all kind of gone. Now, I think the equipment, I think, is 

what really ruined it for us—that kind of lifestyle, anyway. Because everybody put up 

their hay with horses. Horses and the buckrakes, and wagons and buckrake—or, raking 

the fields with a team of horses. There was tractors out there that were just for mowing. 

That’s all they used them for, was mowing. But that’s how they put up their hay. And it 

was all summertime. Summertime job. It was like, lasted the whole summer, putting up 

the hay. Nowadays, you know, they put it up within a week or so because of all the 

equipment they have there now. It’s not like a whole summer like it used to be. And— 

C: So what type of hay did they produce out there? 

T: Just wild hay. Just wild hay. In those days, too, the people had gardens that they relied on 

for their food and whatnot. And I remember Grandpa John, he used to have a—man, his 

garden was fantastic. It was all kind of vegetables, and we sit down for lunch after being 

out there all morning, putting up hay, and the home table would be filled with just lettuce 

and onions, all kind of stuff, you know? And it was good. It was just like—it’s hard to 

explain, because it was such a good time, actually. You know, just—and the hunting. I 
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remember mom used to tell me about the old days, when me and my grandma, we used to 

go out and go hunt. We’d be out there all day, and they never worried about us. Because 

we’d be out there, and we’d hunt and shoot squirrels, rabbits, or whatever’s out there. 

Fish. And cook it out there, just me and her. And she’d be cooking, making bread right 

out there on the land. Like the old days, I guess, you know? [Laughter] But yeah, I 

remember that. And we used to even travel all the way down to Battle Mountain, or up 

towards on the other side of Wells, I don’t remember those places up there. But I 

remember going up there. Yeah, we’d spend days up there. And mom—not days, but a 

whole day out there, just messing around, hunting, doing different things. And those were 

good days. And back in those days, we never really had cars, either, to go around. We 

were always playing with, riding horses, you know, going, just riding all over, raising 

heck with—on the community.  [Laughter] First, I was talking about the good days in 

South Fork. I wish it was always that way, but you know, as you grow up, things change. 

But my dad had passed away, probably when I was—right in the summer when I was 

seventh and eighth grade, right in between there. He passed away. And I think back about 

it now, he was always the one that was kind of kept me in line, because I was afraid of 

him. Even though he never hit me or nothing, it just, the way he’d talk to me. It always 

kept me in line, I was afraid to do anything. I remember one time, he told me, you know, 

like, “If you want to drink, bring it home.” He said, “I’ll drink with you.” See, my dad, he 

used to drink until he got married, so I never knew him as a person that drank or nothing 

like that. But he said, “I’ll sit down and drink with you if you want to drink. You know, 

find out how it is.” But I was so afraid, I never did that. I was always afraid. But after he 

passed away, it kind of opened doors for me to do all these bad things, and that, and I was 
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kind of going down the wrong road for a while. And I went to eighth grade here in Elko. 

And I was kind of, like I said, I was kind of like going down the wrong roads, drinking, 

doing all these bad stuff that we all do. Well, not all, but a lot of the Indian kids, you 

know, I was just following along with them. Going along, doing things that they were 

doing. So after I finished eighth grade, we start talking about sending me away to school. 

And my mom, she says, she told me one day, she says, “I don’t want you to go nearby, 

because that’s where all your friends are. You might end up doing the same thing.” And 

so I ended up going down to Phoenix Indian School. And I think about it now, that was 

probably the best move in my whole life, is to get, just get away from here. And not 

being around my friends. But that was kind of bad, because it’s like, they’re your friends, 

you grew up with them, you know? But I had that opportunity of being away from them, 

and going to a school that was just far away, and you didn’t know anybody. It was a good 

thing for me. I think about it, my freshman year was a tough year, because, like, down 

there, I was the only Shoshone down there. There was Indians from all over the country 

down there. And so, you almost had to—not almost, you had to—prove yourself. You 

know, I was always in fights, and doing all kind of stuff. And eventually, it got to where I 

got to know people, and then the school start—it was a good experience for me. Like, 

there was, I did things down there in Phoenix that I know I would have never done here. I 

was involved in the sports, I sang at a Nativity scene, you know, for Christmas? I was 

involved in speech contests, you know, down there, won awards in the city of Phoenix 

itself, in the Indian school. That kind of stuff I would have never done here in Elko. It 

was like—it was like opening the doors for me. Getting involved, doing different things. 

But that’s what the Indian school did for me. And you know, there’s a lot of people that 
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talk about how bad the Indian school was, and I think back about it, and I say that wasn’t 

me, you know? Indian school, for me, was the greatest thing that ever happened to me. 

Because like I said, I did things down there that I would have never done up here. Or 

probably anywhere else. And then the friends you made down there, they’re like forever. 

I still keep in contact with lot of my friends that I have down there. Or I’d meet them on 

the road somewhere at a meeting or something. And we always talked about the good old 

PI days, you know, Phoenix Indian days. And it’s like a fraternity, you know, like, it was 

pretty cool. Yeah. And the teachers and everybody was just really nice. It was a boarding 

school, I don’t know if you guys know what an Indian school’s like, but it was a boarding 

school, and you just learn how to survive. You know, you ironed your own clothes, you 

did your laundry and whatnot. So, that was pretty cool. And when I went to the service, 

all these people that was in the service, they’re all homesick, and I was already gone from 

home. So that was like great training for me, when I went into the service. So that was 

pretty cool. [Laughter] And, yeah, I graduated, and that was probably one of my saddest 

days of my life, when I graduated. Because I knew I probably would never see them 

again, the students down there. I remember sitting there, waiting for all these people 

loading up on the buses, they were crying and whatnot. So everybody had a good, you 

know, same kind of reaction; you know, we probably never see each other again. But we 

did. Eventually, I went back down to Phoenix, and they were still hanging around down 

there. [Laughter] And it was pretty cool. It was like, I don’t know. It’s… And they come 

back up home, it was—home was never the same. Once you leave home, it’s never the 

same. It’s always, people grow up, it’s just never the same. And I remember coming 

home back in the summer, like I was talking about earlier, about haying. I was out haying 
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one summer, one day, and of course I was in town partying that night before. And I’m 

talking about this because it was kind of like something that, one of those events that’s in 

your life that you realize something’s changing, you know? And anyway, I was home, 

and we were bucking bales, and it was right before lunchtime. And I was sitting there 

sweating. All that dust, the hay dust, was all over me. And I’m sitting there thinking, 

“I’m not going to do this all my life. I’ve got to start doing something else. This life is not 

for me.” Even though, you know, yeah, when I was younger, riding horses and all that, 

but things change. As you get older, you get more responsibility. Like, in the young days, 

you didn’t have no care in the world, because your parents are always taking care of you, 

you didn’t have to worry about where you’re going to get your money to keep going, to 

live and whatnot. So, those kind of things kind of start, I guess you kind of start growing 

up. Start thinking about, “I’d better do something.” Because those days, I didn’t even 

think about what I was going to do. Or I hadn’t even thought about it. But, yeah. And it 

was—after my dad had passed away, he was the one that, like I was saying, he’s the one 

that taught me drawing, and got me interested in drawing. But once he left, all that was 

gone. I never picked up a pencil or anything after he passed away. I was just, I guess just 

wandering. Didn’t know what I was going to do with myself, or anything. And even in 

high school, and I never really, you know, my friends that I have now, that I talk to, they 

didn’t never realize that I even drew. Or that I was an artist. Because I never did nothing 

like that. I was just doing different things. But once I graduated, I think it took a year 

after I graduated, I ended up in the service. I was in the Air Force for four years. And 

when I was about ready to get out, I started wandering—by that time, I was married. And 

then I start really thinking about, what am I going to do? Because, like, in the Air Force, 
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again, they provide everything for you. Your food, your lodging, everything. You don’t 

have to worry about nothing, you’re just in the service, doing what you have to do. And 

when I was going to get out, I start thinking, “What the heck?  I’ve got wife, and I’ve got 

couple kids already.” And I didn’t know what I was going to do. And I was in bed, I was 

sleeping one day, or just laying there thinking about it, and I fell asleep. And I had this 

dream. I had this dream, it was an eagle flying over the mountains. And it just kept 

coming back to me, kept coming back to me. And I started thinking about, “You know, 

maybe I should just draw this eagle.” And so I did. And I haven’t done anything like that 

for years, by that time. And I went down to the store and bought me a big old paper, and 

pencil and pen. And I started drawing this eagle. And I don’t remember how long it took 

me, but by the time I got out of the service, I had it done. I was done. And I started 

thinking about, you know, maybe I should start doing something along those lines. 

Getting back into my art. And maybe art school. That’s what I was thinking. And so 

when I got out of the service—I was living in the Bay Area then—I went to a junior 

college for a couple years. And I was about ready to get out of there, and these 

representatives from the art school, California College of Arts and Crafts, they came up. 

And they were, I guess they were recruiting. And the art teacher, he told them about me, 

so I was up there, and they were looking. And I showed them the eagle. And they thought 

that was pretty cool. And they said, “You know, one thing unique about this eagle is, 

you’re not just drawing the eagle, you’re looking right at him. So you’re up in the air.” 

Because the trees and everything was like you were up in the air, looking down on the 

mountains, with the eagle flying up. You know, like. And I never thought of it that way. I 

was just drawing the dream. And so, say, “Yeah, you know what? Fill out your 
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application, we’ll ship you down there to the drawing school.” And that’s how I ended up 

over there. And that was probably a pretty good move, for me anyway, to do that. And I 

was there for couple years. And I remember walking in there the first week, thinking I 

was the best artist in the world, you know? [Laughter] And I walked in there, almost left. 

Because, oh, the things they were talking about, and the students there that, you know, 

their drawings was just… I don’t know, for me, walking in thinking I was the best, and 

walking into the art school and finding out I had a lot to learn. And so I really kind of 

buckled down and start learning about art. So that was pretty—and there were some 

Indian students there. You know, so that was pretty cool. And I graduated from there, and 

went to school, or went to work, over in the Bay Area. This Indian program over there is 

called the OSIDA program. It was, they were looking for someone that has, well, they 

were looking for Indian, anyway. They were looking for Indian. And what that job was to 

do is go out and find jobs for Indian people. And they hired me, even though I never had 

the experience, or even the education to do that. But I learned as I went along, and ended 

up working there for years. And that was pretty cool. And I got to learn, there was 

actually a lot of Indian people there in the Bay Area. And just the hardships that they 

were going through, just to survive there. Because at that time, it was the Indian 

Relocation Program, where the Indians, they were pulling Indians off the reservation and 

sending them to the cities to get a trade, and get them away from the reservation. And 

they ended up, a lot of people just ended up gathering at Indian bars, you know, and 

that’s where they kind of hung out together, and that’s just the way life was, I guess, back 

then. Just hanging around the Indian bars and partying it up. And gradually, I got 

involved in that, too! [Laughter] I was there, you know—because, by that time, my 
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marriage life was coming to an end. you know, we were breaking up, so… So that was 

kind of a, I guess a bad point. But yeah, that was pretty—but it was all, everything I did 

down there was always involved with Indian people. And it is always a learning 

experience for me. Because when I moved back up here to Elko, I had that urban Indian 

life background behind me. And when I was working up here, it really helped me out, 

because it was kind of, you know, just kind of learn how to live off the reservation. And 

that’s a whole different ballgame than it is here on the reservation. You know, that 

experience I had in California was—working with Indian people—that was good 

experience for me. But I’ve always, always, all my jobs always been working with Indian 

people. And it wasn’t until I came back here, I started working with our own Indian 

people, I guess. You know, like, the people around here. And what a difference it was 

from the urban setting to reservation life. I got a job as a administrator out in South Fork, 

and I think, you know, to me now, I look back at it: those were good times. I really 

enjoyed working for the Tribe, and getting the projects—we had irrigation projects going, 

and agriculture, and the whole bit. And it was cool. Because I knew that these projects 

were for our people. You know, our own people. And hopefully, it was the betterment of 

the South Fork reservation. You know, because I think back now, when I first looked at 

all the irrigation ditches and whatnot, and the structures, there are some structures that 

was there when I went away to school. You know, they’re old, old structures. And so we 

had all them changed. And just different things. Seeding the agricultural land, where they 

put the cattle out, just doing all these kind of things. And to me, it was a challenge. 

Because I had no idea of what the heck, what agriculture—well, I had an idea what 

agriculture was, but as far as putting it into planning, and putting into a project, and 
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actually getting done? Never done that before. And it was cool. It was, like I said, it was 

for our people. And I enjoyed the heck out of that. That was pretty cool. In those days, 

too, I was drinking, so it was kind of—you know, I’ve been drinking since I was, what? 

Before I went to high school, I started drinking. And so I guess I just kind of went along 

with everybody, you know. And we go to meetings, and we’re partying, and all these 

Indian things that they do, back then. [Laughter] You don’t see that as much anymore. 

But, back then it was. I laugh about it now, but… All that time I wasted. All the moneys 

that I, all the checks that I wrote in the bar, you couldn’t even read the dang checks, 

because it was, you know, I just—they cashed it for me so I had money to drink with, you 

know that? That was life then. I enjoyed my job, but partying and drinking was a lot, part 

of the whole thing, too. And then, eventually I got into politics. I was a tribal chairman. 

Te-Moak Tribal Chairman. And to me, even though that was a position of high standing, 

you know, I didn’t really enjoy it as much. Because I felt like I wasn’t really doing 

anything, because it was all the bickering that we were doing in back in those—you 

know, they still do it today. But you just can’t really do anything, because everybody’s 

fighting with each other. It’s not like the old days in South Fork, where, yeah, there was 

fighting back then, but not like it is now. You just can’t seem to go anywhere, because 

everybody’s too busy fighting with themselves. Or with each other. And so I served one, 

what, four years? I think it was a four-year term, as Te-Moak chairman. I went right back 

into tribal administration and did that. And I enjoyed that. More than being chairman. 

And, but I know one thing, you got to travel, and when you’re traveling, you went down 

to—I went down to Arizona, and the meetings and whatnot. And I ran into a lot of my 

friends, from high school. They were there. And it was kind of neat, because you like to, 
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you got down there, got to share your experiences with each other, and where you’re at 

today and whatnot, and how it was in high school, and just where you’re sitting at. And 

everybody’s the same. The Indian people down there, they’re just like us; they’re all 

fighting amongst each other and whatnot, and they’re trying to get projects going and 

whatnot. So that was pretty cool. 

C: —of the leaders that you ran into in Phoenix. Were they from the other reservations in 

Arizona? 

T: Yeah. Yeah, they were, yeah, their leaders also, their work administration and whatnot. 

Because it seemed like the Indian school, the students that went there, they went on to 

school. I guess it was kind of a good school, because a lot of the kids, they went on to 

college. Well, they kind of prepared them for college, you know, college education and 

whatnot. I know when the Indian school first started, it was all vocational. They taught 

them a trade. But the Indian school, Phoenix Indian School itself, they prepared you for 

college. Your courses and whatnot all prepared you for college. And it was kind of a, I 

don’t want to say simple for me to get into college, but it helped out a lot. You know, 

my—I had, of course, my confidence was real low, being Indian and whatnot, and getting 

into the whiteman world and going to college, it was hard to adjust to that. But once it got 

going, it wasn’t that bad.  

 When I finished up my term as a tribal chairman, I was really dissatisfied with what I did 

or what I didn’t do. Because of all the bickering and fighting that we were having, I just 

couldn’t seem to get anywhere. So I went back into administration again. And like I was 

saying before, I really enjoyed that. Because you’re actually doing projects for the tribe, 

or for South Fork. But that eventually came to an end. And… About that time, too, I had 
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a phone call from a friend of mine, down Arizona. And he was one of my partying 

partners. You know, we always partied all the time, had a good old time down in 

Phoenix, all over Arizona, whatever. We had a good time. And he calls me up one day—

or, he wrote to me. And he told me, he says, “You know, I got some bad news for you.” 

He says, “Our partner, he was killed in a car accident.” He was one of our drinking 

partners. And he said he was drinking one day, and he was going home, and he got in a 

wreck, and he was gone. But—and he says, “And I haven’t drank for,” I think, three 

months at that time. I think he said he hadn’t drank for three months. And I called him 

up, and I told him, “Mike, you know what?” I said, “I been thinking about doing that, too. 

Quit drinking.” But I didn’t know how to do it. And so we just start talking. And 

eventually, I quit drinking, too. Because I looked at Mike, like saying, if he can do it, I 

dang sure can. You know, like, because that’s all we ever did was we just partied all the 

time. We’re partying and have a good old time. And I figure, if he can do it, I can do it. 

So that kind of got me going there, and I just kind of quit cold turkey. Actually, sitting in 

jail, I quit. Or I thought about it, and that was it. So after I quit drinking, I said, “Now 

what?” And I start thinking, you know what? I went to school and all this, and think it’s 

time for me to start getting back into my artwork again. So that’s what I was doing. I was 

in town one day, and I saw the gallery there. So I walked in. Start talking to him, told him 

my past, you know, went to school, blah blah blah, went to—and I didn’t know at that 

time that the school I went to was probably one of the top schools in America. One of the 

top art schools in America. And so they were all impressed, you know. And to me, it was 

just an art school. [Laughter] So, I showed them my artwork, and they were all pretty 

impressed by it, and so I got back into my artwork. And at that time, that’s what really 
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helped me along with, you know, quit drinking. Because I had something to do. I was 

able to concentrate on my art, and not thinking about drinking all the time. Then I went to 

the, what is that, CBC? The junior college here? 

C: Great Basin College. 

T: Yeah, I took a drawing class there. It was a beginning drawing class, of all things. Well 

you know, I figured I haven’t drew for years, so I’m going to start up again. And I took a 

class over there with Sarah Sweetwater. And that got me going again into artwork, and I 

got to know Sarah pretty good. We got to be good friends. And, so that got me back into 

my artwork. And that’s what I’ve been doing ever since, is doing artwork. And then I was 

working little bit in administration off and on, you know, so I was doing a combination of 

things, there. But I was getting back,  getting back and getting pretty serious with my 

artwork. And my artwork, I was introduced to colored pencil, in art school. And I always 

painted. I was a painter. And I was dissatisfied with my art, with my painting, because I 

could never get the detail that I wanted, and the color I wanted. And so when they 

introduced me to colored pencil, that was it, you know. I could do all the detail, and the 

color at the same time. And I never got away from that. I was always just doing, working 

with colored pencil. 

 You know, I’m, after I quit drinking, I started thinking more seriously about my art, and 

my future in art. But before that, when I was going to college, my sister in law, she was a 

beader. She always beaded. And she told me one day, she said, “Try this. Try beading.” 

And like when I was going to school, there was always that pressure on you to get your 

assignments done, and all this, you know. And so I start picking up beading, and I found 

that to be really relaxing. It was like, I was like in my own little world. It was like, 
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beading was, I really enjoyed that. And I still do that, still enjoy it today. To bead. Just 

kind of takes me to another dimension, I guess. You just forget about time and all that. 

Anyway, I started beading, and got to be pretty well known as a beader, actually. I’ve 

sold things to people from New York, Oklahoma, all over United States. And all this 

time, you know, my beading and my art, I start traveling to different powwows and 

setting up. Got to meet lot of people. See how they’re running their arts and crafts, and 

got to know a lot of people, and just the ideas and whatnot. And I always talked about a 

store. Doing a, opening up a store. And that’s what I wanted to do, because I enjoyed that 

so much. It was something that I really liked. And this opportunity came up. A friend of 

mine, she—well, actually, the person I talked to when I first quit drinking and went to the 

gallery. She was ready to retire, she wanted to get out, because she was getting sick and 

she just didn’t want to do that no more. And so she calls me up one day, and she says, 

“Are you interested in taking over the store?” And how much it would cost, and whatnot. 

And that kind of floored me. I wasn’t really ready for that. Because it was pretty 

expensive. But, and then she was so sick, she passed away. And so the, what do you call 

that, the mall manager, she called me up and asked me if I wanted to—because I guess 

my name was in the store. So she called me up. And made me an offer that, I just 

couldn’t refuse, because the price had gone down. Because all she was looking for was 

somebody to take over the store. So she didn’t have to move all that stuff out of there. 

And that’s how I ended up getting the store. It was pretty cool. And that was, for me, that 

was life. Because I didn’t have to worry about, you know, my boss looking over me. I’m 

my own boss. If I mess up, that’s my fault. But if everything works good, hey, that’s 

because of me. And that’s a completely different kind of feel. And I enjoyed the heck out 
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of that. And then with my past experience hanging around with the craft people, I got to 

know lot of craft people, and so I kept in contact with them. And then my art, the Indian 

artists that was going to school, I contacted them, they bring their pictures up to the 

gallery. It was really a good time. Good time for me. Everything seemed to just kind of 

work together. But unfortunately, then I got sick. And I had to closeit, close that place 

down because I couldn’t handle the time, or couldn’t keep it in operation. Because what I 

was doing was, I was framing. Framing pictures and whatnot. And I never at the time 

trained anybody. And so when I got sick, I couldn’t keep it open, and so of course you 

start losing business because you’re not there. And there was nobody there to kind of take 

over for me or not. So I just kind of lost the whole thing. You know. And that was kind of 

bad, but… Hey, you know, you got to keep going. You got to keep going. And that’s, I 

guess that’s where I’m at today, is, I sit back and think of all the things that I coulda-

woulda-shoulda done, and things that I did do, and that’s what I’m trying to talk about. 

All the bad things that had happened to me, or the things that I did, that, man… the things 

that I lost. Actually, you know, lost, talking about the checks that I used to write, you 

couldn’t even read them. There was a lot of money gone there, that was just thrown 

away. All because I was drinking. And it’s sad, really. But you know, if you get a chance, 

just to keep going, keep going. Because there’s always, something will come up. And it 

always seemed that, you know, no matter how bad your road is, something’s always there 

to kind of pull you out of that. Somewhere. That’s all I was trying to talk about when I 

got the store, everything kind of just seemed to fall in place. And it was a good time for 

me. Because like I said, I really enjoyed the job, because I didn’t have to worry about 
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anybody watching over me or whatnot, you know? [Laughter] Yeah. And of course, I 

was still doing my artwork.  

 Okay, I brought in a few pictures that, these were mostly done, probably after I’d quit 

drinking. And like I was telling you, most of all of them were done with colored pencil. 

Some of them were done with people around here. Some just done from books or 

whatever, you know. I used to always like to add color to it. This one here was a white 

man. He was a contractor. And he came up to me one day, and asked if I wanted to do a, 

he wanted a portrait done for his kids. And I told him, I said—kind of joking with him—I 

told him, “I never done a white man before. I don’t know how it’s going to turn out!” 

[Laughter] Which was true, you know. I’ve always done just Indian people. And it’s, the 

problems and complications of it, way different when doing a white person to an Indian 

person. But it came out all right. And I think I named it, “For My Kids,” I think was the 

name of that project. Yeah, and then these up here were pencil. This one here was the 

first one I did when I got, when I started sobering up. Right here. And the owner of that 

picture, I think, is one of the Gallaghers here in Elko. And then of course, the feather 

drawing, I think that’s what most people know me by. The feather drawing, I think—let 

me tell you a little story about that one. That one, although it’s just real simple feathers 

coming down, that was done, or, the idea of it—when I was a little kid, my dad, we were 

down near Smoky Valley visiting these old people down there. And I remember the old 

man was telling my dad about his headaches. He had a lot of headaches. And he said he 

came out the door one day, and there was a eagle flying above him. He prayed to the 

eagle, and the eagle dropped a feather down to him. And that’s where that idea came by. 

So I’ve always kept that in my mind, and just kind of put it into artwork. But that’s about 
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all I got here. I don’t really have that much stuff, but the time we have to sit here and talk, 

it’s actually pretty short. You know, I didn’t—and I kind of sugarcoated a lot of stuff, 

because, you know, the things that I went through, in drinking and whatnot, were tough 

times. Were tough times. And when a person comes up to me and talk about drinking and 

whatnot, I really don’t know what to tell them. Because I can’t say that I didn’t enjoy it, 

because I did. I liked my partying days and whatnot. But I just couldn’t—I don’t know 

how to tell anybody, like, “That’s bad for you!” I don’t. I really don’t know how to tell 

anybody that. But I can just relate to what I did. And all the time and the money that I 

lost. I always think about that nowadays. Like, “Damn, you know what?” But, I have 

grandkids. I have nine grandkids, and two great-grandkids. And one thing I can say is, 

I’m proud to say they don’t know me as a drinker. They’ve never seen me drunk, or 

never seen me touch drink, or anything like that. Because I had quit drinking before they 

were all born, except for the oldest one. He was just a little baby. But they don’t know me 

that way. And I can probably say that, like. They don’t know me that way. I’ve told them 

stories about, you know, like, I was out partying, but they look at me like, “Yeah, right!” 

You know? Because they just don’t. They just don’t know me. It was like my dad, you 

know? I never knew him as a drinker, because he never drank—when I was around. He 

had sobered up when he got married. Yeah. And that’s one thing in my whole life that I 

feel real proud of, that I could do that. 

C: So how many grandchildren do you have, and where are they? Do you get a chance to 

spend time with them? 

T: I have, what, nine grandkids, and two great-grandchildren. The two great-grandchildren 

were just born not too long ago. One end of last year, one just about a month ago. And 
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the grandkids, they’re, they live in Reno. There’s two back East, their mom’s in the 

service. She’s been in the service over 20-some years. And they’re, shoot, they’re going 

to college now. And actually, she’s an officer in the Army. She went in as a nurse, and 

ended up being a minister. But she’s an officer. That was so cool; I remember talking to 

her when she was getting her bars, and she says—and I told her, I said, “You know, your 

dad went to the service, and barely made it out of there with a stripe. And here you are 

being an officer!” [Laughter] Which was really cool, I thought that was cool. And then 

the others, they live in Denver. Other grandkids, they live in Denver. They were, most of 

them were here when my last grandkids, great-grandchild was born. They were all here. 

Yeah, so I see them every once in a while. But they’re, you know, they’re all, they’ve got 

their own life. They’re moving out. You know, and doing different things. Yeah. But 

that’s cool, it’s always good to see them. And the house is all noisy. [Laughter] 

C: Sounds like you’ve had a full life, Anthony. And so what do you do now, yourself, to 

keep busy, or just for hobby? I noticed you have a championship jacket on there. Can you 

tell us a little bit about the handgame jacket or where you won it? Is that something you 

do nowadays? Something you like to do? 

T: I almost forgot about that. When, after I got sick, I was put on dialysis. And I’m thinking, 

okay. I’m just sitting home, being all depressed and whatnot, angry with myself for 

letting myself get that far and whatnot. Lot of time to think. And I said, you know what? 

I’ve been, all these years, when I was messing around, going around, I was always sitting 

behind Uncle Nathan, listening to his songs. His handgame—he was a handgame player. 

And I never played handgame. I always just listened to him, watched the game, and 

whatnot. And when they, my cousin and her husband, she says, “Come on, let’s go play,” 
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I said, “I’ve never played,” you know. And all the excuses about never played, can’t sing, 

and all this. Hey: when I got involved—I still can’t sing—but when I got involved in 

handgames, I got hooked on it. And this jacket I’m wearing is probably one of my 

proudest jackets, because it was my first jacket that we won. We won in Duckwater. But 

they had a tournament down there, and we won. And I felt so good. It felt so cool to win. 

You know, win the jacket, and have a jacket that you can remember this thing by. And 

everybody’s always asking me, “What’s a handgame?” You know? [Laughter] And so 

you have to explain to them what handgame is. But yeah, that’s what I do now, is go out 

and just play handgames. And it’s so… It kind of makes me feel like a—a Indian. 

[Laughter] It does, you know? Because, like, it’s an old Indian game, you know, and it 

just feels good. I’ve been away from just Indian life all these years, and just drinking and 

whatnot, and the handgame kind of seemed to kind of pull me in, and you get to meet 

people, get into the handgame crowd, and it’s almost like the powwow crowd. Everybody 

comes together once a year, and they just enjoy powwows. It’s the same thing with 

handgame. You come in, you see people once a year or so, and just enjoy it. Just a 

weekend activity. That’s what I do now. [Laughter] I’m not that good at it, don’t get me 

wrong! [Laughter] I just enjoy it. 

[End of recording] 


